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TRAFFIC GALLERY

presents 

 CABINA PER ANIMA
a solo show by 

JUAN CARLOS CECI
curated by Roberto Ratti
Special Guest > Reading by

FRANCA MANCINELLI
| 05 May - 16 September 2023 |

OPENING Venerdì 05 Maggio 18:00 - 21:00 @ TRAFFIC GALLERY

19:30 > Reading by Franca Mancinelli

Traffic Gallery is happy to host in its spaces Cabina per Anima, a solo exhibition by San Marino painter of Spanish origin JUAN CARLOS CECI (Saragozza 1967). 
The solo exhibition was conceived by the Artist Juan Carlos Ceci and the Poetess Franca Mancinelli as composed of three sections forming a single cycle of works: La Piega, Cabina per Anima and Cantano le Pareti. 
Three chapters realized between 2022 and 2023 that will occupy all three exhibition rooms of the Gallery, paintings that during the opening will be "lit" by poetic recitations specially conceived by the well-known Poetess Franca Mancinelli.
As Juan Carlos himself explains "In the exhibition there will be two truths, that of painting and that of poetry, from the union of these two truths a lie is born. "
They are lies (or truths) delicate and skilfully layered those that appear on the canvas and to our eyes. The intimist figure, using a palette of light and muted tones, gives us dreamlike visions immersed in fog. The objects depicted often blur together and are identified in different, sometimes interchangeable forms. 
"Your invisible face was sleeping in the cabin of my soul. I was sleeping in the void of my rebellious soul." Amelia Rosselli

Is from this poem that Juan Carlos Ceci "stole" the title of the exhibition, painting still lifes inside vases or glass jars that anchor the same silent natures to the ground. In fact, a sequence of passage marks the link between the pictorial chapter entitled La Piega (The Fold) and the subsequent, or almost contemporary chapter entitled Cabina per Anima (Cabin for Soul). In the first chapter, The Fold, everything appears undefined and floating in a space that cannot be grasped. Nothing is anchored to the ground. Everything in the paintings is constructed from a primordial idea, gesture, chance and improvisation. Juan Carlos paints blindly and in apnoea without knowing what the final result will be. On the canvases and in the folds appear fruits or flowers or buds, or parts of animal organs, once organic devices, the last breaths of floating souls.
These folds become cabins the moment the figures find a delimited space, as it can be in any vessel. Vases and glasses attract and block the 'floating' of the fruits. 
Cabins for Soul are places of the Spirit, they are rooms where walls seem absent and can only be glimpsed through openings and luminous windows. Walls open onto glimpses of light. On a world that is bright, dazzling and therefore invisible. 
"How can darkness pierce, in such an inundation of light?" Giorgio Caproni 
"Cells for recluses, or for ascetics, cockpits, telephone booths through which to reach those who are still alive and those who are no longer, booths where one can change clothes and habits." Juan Carlos Ceci
The third chapter, unpublished and so far unique, comes through two indoor self-portraits. For the first time and quite exceptionally, the human figure, i.e. the face of the painter himself, appears on two medium to large format canvases. The colour palette is similar to that used for the first two chapters and remains in line with the indefinite fluctuation central to the composition, or rather the non-composition of the painting. Mysterious enigmas create dialogues between the two self-portraits, the face that appears in a small round mirror then becomes a glass vase. The projection of light and shadows is deceptive, because it is not known whether the representations of shadows come from external or internal realities. 
The sentimental load, which in the first two chapters reveals an intimist nature, here becomes more concentrated and dense. Juan Carlos searches in his own self-portrait for the colour of his father's eyes, and so the once-cabin room becomes a time machine that unites the earthly and the otherworldly with memories.

And if in literature the Father-Son relationship has given rise to endless words and absolute masterpieces, in Juan Carlos Ceci's painting practice it becomes pure introspection, where the viewer can subjectively decide whether to abandon himself to nostalgia, on one hand, or to feel inside a safe and therefore reassuring room, on the other. 
JUAN CARLOS CECI - Selected Biography

Born in Zaragoza in 1967. Graduated in Psychology from the University of Bologna, he lives and works in San Marino. His expressive medium focuses mainly on painting and drawing, with some approaches to sculpture.

Selected Solo Show:

2021 Specie di Spazi, doppia personale, Juan Carlos Ceci e Nicola Cucchiaro, MAR Museo d’Arte della Città di Ravenna a Palazzo Rasponi dalle Teste, catalogo edizioni MAR con testi di Maria Rita Bentini, Maurizio Tarantino e Alberto Zanchetta.

2019 La Prima Volta di una Abitudine, l’Ascensore, Palermo

https://www.lascensore.it/la-prima-volta-di-una-abitudine-juan-carlos-ceci/
2011 Fisiologia del Paesaggio, Museo di Zoologia e di Anatomia Comparata, Dipartimento di Scienze Naturali, Università di Bologna, Bologna, a cura di Daniele Capra

2010 Si Spacca la Brocca d’Acqua, Galleria DAC, Genova, a cura di Valeria De Simoni

2009 Lost Ways, Galleria Arte Boccanera, Trento, a cura di Luigi Meneghelli

2007 Animale Domestico, Arco dell’Amoroso, Ancona, a cura di Maurizio Cesarini

Selected Group Show:

2022 SOUNDS, Galleria Giovanni Bonelli, Milano

2018 Biennale del Disegno, Visibile e Invisibile. Desiderio e Passione. Cantiere Disegno, Museo della Città, Rimini

2015 Alcuni Paesaggi, Landina, Villa Giulia, Verbania Pallanza, a cura di Lorenza Boisi

2015 IDROPHILIA La Zona Abitabile, CasermArcheologica / Luogo Utopie Possibili ex Caserma dei Carabinieri, Sansepolcro a cura di Ilaria Margutti

2013 Landina, Palazzotto di Orta, Orta San Giulio, a cura di Lorenza Boisi

2010 A Pierre de la Folie, Dolomiti Contemporanee, Sass Muss, a cura di Alberto Zanchetta

2009 EPIDE®MIE, Basilica Palladiana, Vicenza, a cura di Alberto Zanchetta

2009 Degli Uomini Selvaggi e d’Altre Forasticherie,  Lab 610 XL, da una idea di Karin Andersen a cura di Viviana Siviero

2009 CArNEAde, Galleria Bianconi, Milano, a cura di Alberto Zanchetta

2006 Aural Sculpture(s), Komà Gallery, San Remo, a cura di Edoardo Bridda e Christian Rainer

2006 Aural Sculpture(s), and Bad Seeds, Amnesiac Arts, Home Gallery, a cura di  Karin Andersen e Michele Mariano

2006 Mind Games, Galleria Marconi, Cupra Marittima (AP), a cura di Karin Andersen

2005 Anima Animale, Villa Correr Pisani, Biadene di Montebelluna, a cura di Maria Luisa Trevisan
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